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*Key signature denotes A  Mixolydian.
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Gtr. 1 (clean) Rhy. Fig. 1 End Rhy. Fig. 1

1 *

Saxophone Solo

A 7 play 4 times

I said...

FENDER PLAYERS CLUB   THE MOTOWN SOUND

From the book:

BEST OF R&B
Signature Licks
by Dave Rubin

#HL 695288.  Book/CD $19.95 (US).

Read more...

SHOT GUN
(1965)
Performed by Jr. Walker and the All Stars
Words and Music by Autry DeWalt

     Tenor saxophonist Jr. Walker (Autry DeWalt) was one of the most down-home musicians at Motown. A “honker and a 
shouter” from the deep South, he was the only act to record and perform with his own combo. His first horn was the 
alto, but he changed to the tenor via the inspiration of Lester Young, Gene Ammons, Illinois Jacquet, and later, Boots 
Randolph.

      Walker and the All Stars recorded a few instrumental sides for the indie Harvey label in 1962, including the bluesy 
“Cleo’s Mood.” When Harvey came under the Motown umbrella in 1964, the group cut the unsuccessful “Monkey Jump” 
as its debut. But the next year, with Walker singing on record for the first time, the group broke through with the hard 
funkin’ “Shot Gun.” With guitarist Willie Woods playing a hooky bass line in unison with James Jamerson (who had 
been added to replace the foot pedal bass formerly played by organist Vic Thomas) and vamping on an Ab7 chord, 
Walker blew over the top like a demon. Taking the concept of “Papa’s Got a Brand New Bag” one step further and 
(possibly) directly influenced by the bridge, “Shotgun” was a (I) one-chord song. It blasted its way to #4 on the pop 
charts and opened the door to a recording career that would also produce “Shake and Fingerpop,” “Cleo’s Back,” “(I’m a) 
Road Runner,” “How Sweet It Is (To Be Loved by You),” “Hip City,” “What Does It Take (To Win Your Love),” “These Eyes,” 
“Gotta Hold On to This Feeling,” and “Do You See My Love (For You Growing).”

      Walker left Motown in 1976, continuing to record sporadically (including a stint on Foreigner’s “Urgent” in 1981) and 
tour nearly nonstop until his death in 1995.

Saxophone Solo

      In what has become one of the classic funk patterns, Gtr. 1 plays a triple-stop Ab7 chord followed by a bass line derived from 
the Ab blues scale (Ab–Cb–Db–E–Eb–Gb). Taken as a two-measure increment, it is Rhy. Fig. 1 and repeats four times.

AUDIO CLIP

http://www.fenderplayersclub.com/mp3s/artist_lessons/hall_of_legends/Shotgun1.mp3
http://www.fenderplayersclub.com/club_store/item_detail.php?id=695288
http://www.fenderplayersclub.com/artists_lounge/hall_of_legends/jamerson.htm
http://www.fenderplayersclub.com
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Ah, then you shoot him 'fore he run, now. I said...

7

break it down, ba by, now. We're gon na load it up, ba by, now.

4

I said buy your self a shot gun, now. We're gon na
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Rhy. Fig. 2 End Rhy. Fig. 2

1

Verse

A 7
Gtr. 2 tacet

Put on your red dress and then you go

Gtr. 1: w/ Rhy. Fig. 2, 5 times, simile

down town, now.

Gtr. 1

Gtr. 2

Verse

      In the verse, Gtr. 1 plays Rhy. Fig. 2 five times. A variation on Rhy. Fig. 1, it adds a bluesy double-stop lick (Eb/B = 5th/b3rd) 
alternating every other measure with the original lick.

AUDIO CLIP
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http://www.fenderplayersclub.com/mp3s/artist_lessons/hall_of_legends/Shotgun2.mp3

